
Dukdalf: 
Je ne suis qu’un Gueux

Entering the city of Antwerp through the highway E313/
E34, passers-by are confronted with an exceptional urban 
landscape, entangling both the Singel and the Ring R0 
as they flow together. A big open field of asphalt marks 
the boundary of the city, behind it lies Borgerhout. A 
bridge of the overhead rail line is an unintentional and 
atypical gate, through which all incoming traffic needs 
to pass. The archetype of a gate is not only relevant for 
Antwerp as a medieval town, but also as a port. Every 
lock that separates the harbour from the river is a gate 
that protects the ships. A port can also be seen as a 
gateway to the hinterland.

The city and the port have been inextricably linked 
through time. As one of the most obvious method of 
transportation, water is a characteristic of almost any 
medieval city. But due to the industrialisation of port 
activities, there is no more place for heavy labor in the 
city center. In recent decades, the port of Antwerp has 
been turning more and more away from the city, and 
could, if just for its sheer size, be a city in itself. Therefore, 
the importance of the port in Antwerp’s history should 
not be forgotten.

For BORG2014, artist Lodewijk Heylen proposed 
placing an industrial shipping-element in the urban 
context, creating a link between the two parts of Antwerp, 
the city and port. The chosen site supports the reference 
to the motorway as modern lifeline taking over the 
archaic waterways. The work consists of two mooring-
masts (dutch: dukdalf ). Named after the infamous 
Duke of Alva (Duc d’Albe, 1507-1582), with his white 
collar and black robe, the dukdalf was introduced by 
the Beggars (dutch: Geuzen) in the 16th century. The 
Iron Duke played a considerable role in the formation of 
the city and the devision between the Netherlands and 
Belgium, with the border alongside  Antwerp. 

These underlying histories and arguments form the basis 
of the proposal to place a work in the public space of 
Borgerhout. The palisades act as a marker of the existing 
port and create a visual underlining of both the medieval 
history, the port history as well as the modern car culture.
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