
Übermenschlich: 
Pulver und Sand

During a road trip in 2013 four granite plates were collected 
throughout Europe. A 2000 km long voyage, together with 
photographer Philipp Külker, was set out between former nazi 
concentration camps which were constructed in the vicinity of stone 
quarries with the sole purpose of supplying granite for the planned 
transformation of Berlin in to the Welthauptstadt (World Capital) 
by Hitler and his architect Albert Speer. During the road trip I 
acquired four granite plates from each of the stone quarries, the 
same type of granite as the one the prisoners of the concentration 
camps had to produce. The plates were then transported to Berlin 
where they were exhibited leaning against the, by Albert Speer 
designed, Schwerbelastungskörper, or Heavy Load Bearing Body. 

This 12500 tonnes weighing concrete cylinder was constructed 
in 1941 as a test object to research the supporting capacity of the 
Berlin soil. The monolithic object was supposed to simulate one 
of the four pillars of the soon to be constructed Triumph Arch, 
one of the many megalomanic constructions thats were planned to 
reorganise the city. Although none of Speers buildings for Berlin 
were constructed, the early steps to provide the needed materials 
were already set.

The Schwerbelastungskörper is a site that is in a constant struggle in 
the search for balance between a monument of historical importance 
and silent witness of the hubristic ideas of the nazi regime. It is 
neither a memorial nor an ‘Opferort’ (Victim Honouring Site). It is 
a perpetrator site with a semi-innocent character due to its scientific 
nature. Its dimensions make it impossible to efficiently destroy. A  
contemporary shift in society’s way of looking at a painful history, 
has turned it into an ‘information point’, providing historical facts 
about the former functions of the Schwerbelastungskörper and 
Hitler’s plans for Berlin. This uncertain function makes unclear 
what should be remembered at this location. It is an atypical place 
in every sense. 

The scale of the building, the scale of the planned lanes and 
arches, the scale of the camps, but also the scale of the quarries 
and machinery used to extract the granite blocks have lost any 
connection to the human proportion. The emergent characteristics 
of the industrialised processes, described throughout this project, 
can in no way be deducted to the singular movements and needs of 
an individual.

The relation between the granite plates and the concrete mass of 
the Schwerbelastungskörper contrasts with these disproportionate 
processes of construction and production. The act of acquiring 
the stone personally and transporting them to Berlin as an artistic 
deed, without industrial purpose, dismisses its scientific, ideologic 
or economic value. Furthermore it generates an emotional aspect as 
if it were a monument or a memorial. The scale has been brought 
back to human. 

During a performance in 2014 I used the industrial technique of 
abrasive blasting, or sand blasting, to erode the collected granite 
plates over the span of one evening. This machine, commonly used 
to undo or repair weathering by time and nature, simulates the 
general concept of erosion. Loose particles collide at fast speed with 
a dense surface, scraping it off layer by layer.
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